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List of Tables and Musical Examples

• Table 1.1  Chansons nouvelles in order [appears in the body of the first chapter]

Example 2.1  Gamut and Hexachords

Example 2.2 Janequin, “C’est à moy qu’en veult,” Superius, with solmization  [5e livre]

Example 2.3 Janequin, “C’est à moy qu’en veult,” ending, with musica ficta [5e livre]

Example 2.4 Guilliaud, ‘Faire ne puis sans dueil,” Phrygian gesture at “et deplaisir” [3e livre]

• Table 2.1  Tonal Types and Modal Categories in the Chansons nouvelles

Example 2.5  Du Tertre, “Ou est ce temps,” Superius, first couplets, with text underlay [6e livre]

Example 2.6  Goudimel, “Tant de beaulté,” three textual phrases, with underlay [8e livre]

Example 5.1 Goudimel, “Poste esgare,” (3e livre)

Example 6.1  Crecquillon, “Amour et moy”, beginning and ending (9e livre)

Example 7.1 Fresneau, “Le cruel Mars,” verse 4
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